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Criticism  (writing or

talking abou
dance) or evaluation of a dance perfo
ance is affected by past experience, sen

tivity, involvement, and personal judg-
ment. Try to be multi-dimensional in
your responses by describing visual and
auditory perceptions and feelings. When
you evaluate a concert give your reason
for anything you liked or disliked.

Criticism entails three processes:

Description, interpretation and judg- %
ment of a particular piece being ar
lyzed.

*

When you write or talk about a danc
performance you should consider ¢
analyze four different aspects of th
dance.

1. The choreographic elements the
overall form, use of space, rhythmic arn
timing factors, use of dynamics, style
music, and movement invention.

2. The performance elements the
technical skill of the dancers, their prc

jection, commitment, ability to commu-

nicate.

3. Theproduction elements the costumes, light-
ing, props, sets, and music.
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